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and artistic appeal.
The way in which Keats describes the sky

autumnal sun-set is truly poetic.Amldst the

like a blooming flower, and the roots of tl | ey
also creates a suitable backg

plains’ a masculine look. It listeners
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gnats which, otherwise, would not

Thus Ode fo Autumn is a rare specimen O

poetry.

Q.2. Show how Keats brings ou
descriptive details?

Ans. In the first stanza of Ode

engaged in a sweet conspiracy with the sun to Goel,
with fruits and to make the ‘mossed’ apple trees how with the burdei: =i+

. : ' - - - - 1'1.!’ : S 1O
fruits, ripe to the core; and then how she produces nDUMETOUS new flo _ t
keep the bees away from rest even after gathering so much honey durin the

summer that their combs have become ‘clammy’. These provide a S€ris of

pictures vividly beautiful in their colours and shapes.And from this descrifiion

we understand that Autumn is extremely generous in spirit, and also ‘ery
sportive. She enjoys the confusion of the bees who think that summuer will

to Autumin Keats'describe __
load the vines ON cottage roof

never cease .
Similarly, Autumn’s activities in the second stanza offer us vivid descrijave

details of the rural England during the season, and also throws further ligh: on
the spirit of Autumn. The farmer on the granary tloor just sits. withou: the
slightest care, and Keats draws our attention to the quiet detail of hoy he
wind softly blows through his hair, caressing it, and, perhaps removi »
husk of 'gr?‘in from it. Autumn’s spirit of freedom and relaxation ; § b{)izne
?rom tf'lc picture. The reaper who is lulled into sleep by poppies ; 1S ev a,r(;t
{Flslt:rznj c;lysh:i bre‘ak from his work; and there is no task-master to ;t;??e-ln’
ugh him 15 portraved t T : : . SR
. e, Ofﬂl?tumn?:rhe c}ll:n zip;:nzi el;llcicr)llte;lfct; wllnch 1S a f:listin:tive
the brook, teveals 88§arons spirit of Autarr. A ¢ gleaner, while ¢yeping
b thig.clicopenBE o mn.And ﬁn-ally the patient wagoiig
, 0ozings of apple-juice from his maciire,

t0 enjoy unhurried peace, witheyver

feeling bored, _
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such ymagery. While 1018 &
nature, it also exemphties
Truly, ‘Ode to Autumil 13

Q.4. “Where are the songs of spring

and what attitude of the poe
and celebrating her plenitude in the first

his power to correlate n
4 masterpiece of Rom
>»—How does Keats answer this

¢ is revealed through that?

antic poetry.

question,

Ans. After glorifying Au cumn'’s gifts
o Autrann, Keats himselt ¢
pate such a critical query because compared
bound to be criticized as unmusical. It 1
gale are not heard

rwo stanzas of Ode f aises the question at the beginning
ot the final stanza. He seems to antict

(0 Spring and summer, Autumn 1s

t great singing birds hike the cuckoo and the nightin

crue tha
1s no music. In fact.

-1 Autumn. But Keats is not ready to admir that Autumn h
Keats declared so beautifully in the sonnet *On the Grasshopper and the

Cricket’. that “The poetry of earth is never dead’. So, 1n ansywer to the taunting
question ‘Aye, where are they?’ he cites a brilliant hst of autumnal music.
discovered and aptly presented by himself. But he is realistic enough te adnu
the absence of vernal music:“Think not of them.”
Like a researc ablishes
esearcher he establishes, what nobody knew before, that the

MONOLC 111 3 \ : -
NOtonous dx:n 1g of gnats can be musical, presented in the setting of the
SUTISET, A10NE vers: : - * e o
g the riverside willows, and, being made alternately high and low
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acousclil::?e ’L‘l»] thc‘ light wind lives or dies’. Keats proves himself as an expert i
db I ) ]

s a5 he finds the lamb’s bleatine all the more fascinatine for beirn
echoed on the hulls surrcund; Fien ' . o
singer throughout th ing the valley. i he robin red-breast is a home!

S he year, but the poet boldly claims that in Autumn 1

whistle becomes ‘treble soft’ A
& < ¢ soft’. And he rounds off the lis 'S sony
| | : : t fA L)
with the twittering swallows as they fly in the sky e

Such a pleading f;
| r for Auta - .
g utumn betrays Keats’s immense love for the seasoi

whom he doe
does not want to be defeared on any score
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to the closing ones, matter ai
but every line bears the authentic st

The first stanza is the symphony
movement; and the third, the symphony of soun

have not ¢
of Keatsean poetry

cond, the symphony of

ich 11

details, as in pattern. C. H. Herford truly says, The season © |
- o romantic longing like the nightingale's SOR&: [t
Jone. Everything breathes

wakens no romantic vision,

satisfies all the senses, but €
contented fulfilment without satiety,an

Keats focuses on the richness, plenitude,
like ‘mellow fruitfulness’, ‘load and bless with fruits’, ‘11
have an enornious sensuous impnct.The climax in this respect 1s reac

the “O’er brimmed clammy cells” of the hee-hives. But there 18 SOME
more than naive celebration of plenitude . the very first line refers to ‘mists

and soon the bees fondly think ‘warm days will ncvel cease’ T hese are hrts of

awareness of the coming winter.
The mythical presentation of Autumn through human figures of the farnier,
ys romantic imagination of B

the reaper, the gleaner, and ta¢ cider-presscr, betra

the highest order. The 1magery is sensuously rich, and emotionally satisfying. &
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The subtle combination of visual beauty and the feeling of compassion fused

with a plea for indolence, '« remarkable in the lines on the reaper:

‘Drowsed with the fume of poppies, while thy hook
Spares the next swath and all its twined flowers.

nthrals and intoxicates I

d beauty to0 !

and peaceful JOY of Aut
peness to the core

hed with

thing

¢ fulfilled and complete.
umn. Phrases

The final stanza begins with the crucial question, Where are the songs of
spring? Aye, where are they?’ This nice dramatic interpolation adds a notte of

variety to the lyric; and immediately answering to his own question the poet
L] ’ c
rolls out the special music-sheet of Autumn. The musical mood is tacilitated

by the appropriate setting and moment. The “wailf +of
. . i ot ' ul choir’ of en: .
interesting being ‘borne aloft or sinking as the light winldr Eve%‘":?; cfiomes
b!emng of the lamb becomes richer in effect being echoed by - 1e5 .'I:hc
hills. Moreover, the effect is compactly tactile-visual, as in the lil'lesfundlllg

“While barred clouds bloom the soft-dying day
And touch the stubbleplains with rosy hue:

The ethereal and the earthly, the delicate

. | g and the stubborn, th :

the warm, the blooming and the dying, are imaginatively fusled i ;::;t and
| €r 1
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